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Rethinking Cities

Turin & Seoul: World Design Capitals
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1 VIRGINIC BRIATORE

A year of design? A year of cinema? A year of culwre,
music, fashion, gastronomy? A year is a long time for
a festival but can be shon-lived for a city project. 1f,
as it seems, within 40 years 80 per cent of the worlds
population will be living in metropolitan areas, it is a
sensible idea to devote great care and collective intel-
ligence 1o these powder kegs suspended between co-
hesion and explosion. To understand how the Tunin
experiment went off, as the first World Design Capital
in history, the overview of Enrico Monieo is telling. As
one of the four members of the Turin World Design
Capital (TWDC) Scientific Committee he is a relarively
free man. detached from the power centres and able o
express an independent judgement. As Morteo says, ‘It
wits no party but a job of work a whole year long. It
wasnt one or two weeks of excitement, like fairs and
design weeks where firms and designers showcase their
products for citizen viewers. In Tarin there was par-
ticipation, it mobilised the active, Iving over 43

that even

talk abour food design it’s not a question of teaspoons,
glasses or finger loods, but agniculture, animals, wines,
cheeses, chocolate and coffee, meaning the creative cul-
ture of basic products. The most interesting develop-
mients, finally, were those that went beyond the array of
cvents, large though it was. 1t was the dozens of small
self-produced events, the hundreds of firms of creatives
that opened their doors 1o the public; it was the shops
and galleries that illuminated their windows espectally
for the occasion, the spontaneous energies that were
set 10 work. Today we leave the city with a far stronger
awareness of a discipline that is much more than just
chairs, lamps or cars.”

Process of Transformation

Sights are now firmly fixed on the Capital’s next des-
tination of Seoul in 2010, yet its worth remember-
ing the seeds of the concept. In 2005 the lesid (In-

communities: from the elderly who play bocce, to Pe-
ruvian, African and Romanian immigrants, [and)] those
who look after parks, public transport. schoals and
hospitals. Design culture has deep roots in Turin and
Piedmont; its not an aesthetic issue. For example, [ we

| Council of Societies of Industrial Design)
lsunched the World Design Capital project: an in-
ternational contest to identify cities and regions that
get leverage from design, using project research and
innovation as factors for development. The World
Design Capitals are cities in transformation, using a
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